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A sta in gazdd 1a,..
We would be the guests of...

Cu o floare nu se face primbvard. Dar cu cel de-al
doilea volum de Conace & pensiuni din Rom1nia se
cheamd cd am lansat deja o noud serie in peisa-
jul editorial igloomedia. $i ar mai fi destul material
pentru incd vreo doud-trei episoade.
Printr-o fericitd asociere de indrdznealS, competen-

!a, bun gust, intui.tie gi hdrnicie - ale investitorilor,
proiectanlilor gi echipelor de megteri, cel mai ade-
sea localnici - s-a conturat de la sine o categorie
aparte de construc.tii turistice de calibru redus. Ca

o alternativd la confortul standardizat din marile ho
teluri, spaliile de cazare personalizate s-au inmul-

lit puzderie. $i nu doar cd s-au indesit, dar au gi

evoluat: de la pensiunile vernacular-sdmdnbtoriste,
dotate cu mobilier de fabric6, artizanat din plastic
gi placate - in baie gi pe faladd cu faian!6 ver-
de-maronie, s-a trecut la amenajdri unitare stilistic
gi consecvent autentice. Fie cd sunt constructii noi
sau din patrimoniul istoric, au in comun doud con-
cepte majore: un contact cdt mai direct cu peisajul
natural [sau cu cel urban medievalJ gi afigarea pro-
priei identitdli.
Programul arhitectural este clasic, mogtenit de la

hanurile si caravanseraiurile de odinioard, acela de
a oferi casd gi masb cdldtorilor de pe alte meleaguri.
Doar clientela e oarecum diferitd, in locul negus-
torilor ce strdb6teau lumea dupd aligveliguri, ele
adresAndu-se turigtilor aflali in concediu, cel mai

adesea familigti. De aici decurge o varietate forma-
15, menitd sd atragd oameni cu preocupdri, gusturi
gi vArste diferite: case de vacanld, cabane de schi,
conace nobiliare sau simple gospoddrii !Srdneqti.
Nu numai unitSlile de cazare sunt atipice, ci gi ini-

liatorii lor: oameni venili de la orag [care gtiu bine
dupd ce tanjegte ordgeanul) sau de prin ldri strdine
(care gtiu bine cum se zidegte o afacere), molipsili
de morbul ineditului gi de nostalgia traiului nea
09. Pentru a-gi materializa fanteziile, ei apeleazd la
complicitatea arhiteclilor: Pdstrdnd intacte volumele
gi epiderma vechilor acareturi, spaliile interioare -
camerele, beciul, podul, gura gi grajdul - capdtd noi
configuralii gi destina{ii: scdri, supante, camere de
baie, cramd, saloane de conversatie si de sesiuni

One swallow does not a summer make. But since this is

second book aboullhe Manslons & Guesthouses from
Romanla, we can say that we have already launched a

new igloomedra series. And theres still enough mate
rial out there for two or three more episodes.
Through a lucky mrx of daring, competence, good taste,

intuition and hard work - of the investors, architects, and
mostly local craftsmen a special category of small ca-
liber hospitality buildings took shape almost by itsell As
an alternative to the standardized comfort of large ho

tels, the number of personalized hospitality buildings ln-
creased exponentiaily And they did more than just in-
cTease - they evolved. We passed from the standard
"veTnacular" guesthouses with factory-made furnt-
ture, plastic "handicrafts" and bathrooms and faqades
covered in the same greenish brown tile, to consistent-
]y authentic guesthouses designed in a coherent style.

Whether new or heritage buildings, they share two major
concepts: direct contact with the natural landscape [or
the Medieval urban landscapeJ and a sense of identity

The architecture program rs a classic one, inherited

from the inns and caravans of o den days, and consists
in offering accommodation and meals to travelers from

other lands. lts just the clientele that differs nowadays.

Instead of merchants that traveled the world for goods,

they are now aimed at tourists on ho1 day most of them
wrth therr families. The result is a formal variety meant

to attract people of different interests, tastes and ages:
holiday homes, ski lodges, aristocratic manstons or sim

ple rural households.

Not only are the accommodation units themselves atypi-

cal, but so are their initiators: people who come from the
city [and know all too well what a crty person longs for]
or from other countries fand know how to build a busi

nessl, who caught the germ of the unusual and the nos

talgia of authentic ltving. In order to turn their dreams tnto

reality they appeal to architects. Keeping the volumes
and skins of the old buildings intact, the interiors - rooms,

cellars, attrcs, sheds and stables Teceive new conftgu-
rations and dest nations: stairs, roof trusses, bathrooms,
wrne cellars and salons for soctalizing and musical ses

sions. The success of the restoration and functional re

conversion rnteryention also depends on an indefinable
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muzicale. Reugita intervenliei de restaurare gi re-
conversie funclionald are gi o componentd inefabild,
ce line de pldsmuirea atmosferei de epocd. Deco-
rul arhitectural aferent acestor categorii de clddiri
e s6rac sau inexistent, deci nu se poate conta pe

el. Trebuie substituit prin mobiliel textile, ustensile
gi accesorii, pe cdt posibil mai autentice gi asorta-
te stilistic, pentru a sugera o ambianld particulard.

Sunt operafiuni care cer ingeniozitate, cunogtinle
multiple gi o forma{ie de specialitate.

Specializa{i, sau cel pulin bine antrena{i, sunt gi be-

neficiarii acestor agezdminte, care accepte servitu-

!ile inerente mediului rural. Pendula din hol, trAmbila

matinald a cocogilor 9i mugetele cirezii care pleacd

spre pdgune tulburd odihna citadinilor mai abitir de-
c6t sirena salvdrii gi claxoanele disperate ale gofe-

rilor blocali in trafic; roua diminelii umezegte penza

,,convergilor" depringi cu asfaltul trotuarului; ca sd

nu mai vorbim de praful 9i de noroiul din uli1d. Sunt
necazuri meschine, dar pe deplin compensate. O

guncd afumatd cu surcele de fag, o cand de lapte
proaspdt muls, cu caimacul de-un deget, un mdr

rupt din pom - chiar gi nespdlat - au cu totul alt
gust decdt preambalatele de la supermarket. Se

gtie doar cd un ingredient deloc neglijabil din re-

treta succesului este oferta gastronomicd. Produse
perfect naturale, recoltate din grddina proprie sau

furnizate de geptelul local, gdtite dupd canoane tra-
dilionale, completeazd culinar gi olfactiv atmosfera

specificd. Dar elementul hotdrdtor e reconstituirea,
prin dialogul naturii cu oamenii Iocului, a unui pei-

saj cultural care evocd distinct un reliel o flord, o

istorie sau o etnie gi care dd imagina{iei iluzia de a

fi altundeva, altcAndva, altcineva. Gdzduit cu toate
onorurile la conac sau primit cu inima deschisd in
curtea unui gospodal turistul nu mai este tratat ca

un c'ient. ci ca un oaspeLe.

Cu toate rigorile impuse de spatiul tipografic, pe

ldngd povegtile caselot gi-au mai fdcut loc, pe ici, pe

colo, gi cdteva din povegtile oamenilor. Cam scurte
gi cam pu!ne, fald de cAt ar fi meritat. Le puteli afla,

depdnate pe indelete, chiar de Ia ei; dar pentru asta

trebuie fdcut un drum pdnd acolo.

component, tied to the recreation of the period atmo-

sphere. The architectural d6cor of this type of buildings

is poor or even non-existing, and therefore cannot be

counted on. lt has to be substituted by furniture, textiles,

tools and accessories - all ofthem as authentic and sim-

ilar in style as possible, in order to create a special am

bience. These operations require resourcefulness, vast

knowledge and specialized training.

The owners of these buildings are also specialized, or
at least well trained, and accepting of the servitude in

herent to the rural environment. The grandfather clock

down the hall, the morning trumpet call of the ToosteTs

and the moos of the herds that move towards the pas-

tures disturb the rest of city people more than the si-

rens of ambulances or the desperate honks of drivers

stuck in traffic. The morning dew wets the canvas of their

Chucks, used to the city sidewalks. Not to mention the

dust and mud of country lanes These are small trou-

bles, easrly made up for A beechwood smoked ham, a

cup of milk fresh from the cow with thick foam, an apple

picked from the tree - maybe even not washed - taste

completely differentthan the prepackaged food from the

supermarket. lt is known that an important ingredient of

the recipe of success is the gastronomic offer. Perfect-

ly natural products, harvested from ones own garden or
provided by the local livestocK prepared according to

tradition, complete the authentic atmosphere with their
tastes and smells. Howeve[ the deciding element is the

reconstitution - through the dialogue between the na-

ture of the place and its people of a cultural landscape

that distinctly evokes a landscape, a flora, a history or

an ethnic group, and creates the illusion of being some-

where else, sometime else, someone else. Hosted with

all due honor inside a mansion. or welcomed with an

open heart inside a rural household, the tourist is no lon-

gertreated as a customel but as a guest.

With all the rigors imposed by the typographic space,

next to the stories of the houses, the stories of the peo-
ple also pushed therr way here and there, into the pag-

es of thls book. Too few and too short compared to
what they deserve. 0f course, you can hear these sto-
ries told properly right fiom the source, BuL in order to
do that, you'll have io go over there yourselves.
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Renaqtere transilvineand
Transylvanian Renaissance

Biserica, gcoala gi casa parohialS. Un ansamblu de
clSdiri emblematic pentru spiritualitatea qi tradilia
sdseascd din satele Transilvaniei. Punctul de ple-
care pentru proiectul caselor de oaspe.ti, semnat
de cdtre arh. Radu Nica gi arh. Johannes Bertleff
a fost restaurarea bisericii fortificate a satului prin
programul de restaurare a celor I B biserici forti-
ficate reprezentative din Transilvania, un proiect
cu finanlare european6, iniliat de Biserica Evan-
ghelicd din Romdnia. Atunci s-a decis cd pentru un
impact cat mai mare asupra locului era necesard
aparilia unei funcliuni de cazare, iar cele mai po-
trivite clddiri s-au ardtat a fi casa parohialS gi gcoa-
la, ambele parasite de vreme bund. Conceptul care
a ghidat intreg proiectul a fost pdstrarea Ei pune-
rea in valoare a detaliilor istorice ale cladirilor fEra
a pierde insd din vedere necesitatea de adaptare
la nevoile contemporane de confort. Descoperirea
unor fresce de renaqtere transilvdneand intr-una
dintre incdperi a produs schimbdri importante in
proiectul inilial, transformdnd cl6direa intr un loc
accesibil publicului, in care se gdsesc spaliile co-
mune: bibIotecd, sufragerie, living. Spaliile de
cazarc au fost amenajate in schimb in fostele graj-
duri. in ceea ce priveEte gcoala, vechile sdli de
clas6 au devenit acum camerd de dormit, living,

bibliotecd, spaliu de luat masa Si bucdtdrie. Amena
jarea interiorului a !inut cont de spiritul locului, mo-
tiv pentru care, pe un fundal neutru iqi fac aparilia
o serie de obiecte, purtdtoare de poveqti gi sem-
nificalii, majoritatea specifice zonei, provenind din
vechi gospoddrii sdseEti.

The church, the school and the rectory make up an
ensemble of buildings that rs emblematic for the Tran

sylvanian Saxon spirituaiity and tradition. The start
ing point for the project of the guesthouses, signed
by architects Radu Nica and Johannes Bertlefl was
the restoration of the fortifred church of the village,
through the program of restoration of the 1 B most
emblematic fortified churches in Transylvania, an EU

funding project initiated by the Romanian Evangeli-
cal Church. At the start of the funding project it was
decided that, in order to make a considerable im-
pact on the area, it was necessary io provide guest
facilities, for which the most appropriate buiidings
were the rectory and the school, both abandoned
a long time ago. The concept that guided the entire
project concerned the maintaining and emphasizing
of the historical details of the buildings, while keep
ing in mind the need to adapt them to contemporary
comfort requirements. The discovery of Transylvanian
Renaissance murals in one of the rooms brought ma-
jor changes to ihe original project, transforming the
building into a place that can be accessed by the
public, and that contains the common areas: Iibrary
dining room, living room. The guest rooms were set
up in the former stables. As for the school, the old
classrooms were turned into a bedroom, a livinq
room, a library, a dining room and a kitchen. The re-
furbishment of the interior kept in mind ihe spirit of
the place, which is why the artisan objects that stand
out against the neutral background are rich in stories
and meanings, most of them been reclaimed from
old Transylvantan Saxons househoids.

PROIECT / PROJECT: arh. Radu Nlca. arh. Johannes Berrleff

FINALIZAT / DELIVERED: 201 4
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